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series of studies of paintings representing the Legend
of St. Ursula, and by numerous other studies.

Sculpture and architecture are exhibited in their
close natural relations, both through paintings and
casts, with especial reference to the great masterworks
which form the subject of Mr. Ruskin's most eloquent
and convincing criticism, St. Mark's and the Ducal
Palace at Venice; the Duomo at Florence, Rouen Cathe-
dral, &c. Here is none of the crude unordered intel-
lectualism, the air of freaks and whimsicalities, the
intrusion of ugly and degraded elements of life which
find place in the untempered " realism " of the ordinary
museum. In the great personal atmosphere of the
Ruskin Museum the visitor can scarcely fail to gain
certain clear and noble ideas about the beauty and
order of nature, and the true treatment which wise
human art accords to them. The spell of this illumi-
nation is rudely broken, as he steps from the small park
containing the museum into the mean, ugly, cramped
streets of Heeley, the dismal new suburb of the great
ogre town whose grimy arms and pestiferous breath have
gathered in their stifling embrace so much of the fair
country which lies around it. The social lesson afforded
by this contrast is quite undesigned, for when this
new home was chosen for the Ruskin collection, eight
years ago, the windows of the museum commanded an
unbroken view over the beautiful Derbyshire hills,
now blocked by intervening streets and factory
chimneys.

The faithful, though but partial, record of the labours
of a long, strenuous, and multifarious life devoted to
the education of a nation in true paths of art and just
order of society, this museum forms a unique andiscoveries, are repre-
